
TWO INTERESTING SHORT STORIES

The following two stories are true. The Charlie Parker story is from a recorded
interview with Leonard Feather. It is available in two versions, a short 5 minute version and
a longer 15 minute version. The long version is from a record titled "Rappin with Bird." The
label is MEEXA DISCOX and the record also contains eight songs by Bird.

The story about my friend John Welch was told to me by himself in 1976. After
reading both stories I'm sure you'll see Bird's love of mankind and his willingness to be of
help.

Charlie P ARKER:  “I knew how to play two tunes in a certain key, the key of D for saxo-
phone (alto sax), F concert. I learned how to play the first eight bars of Lazy River and I
knew the complete tune to Honeysuckle Rose. I never stopped to think about there being
other keys or nothin' like that. So I took my horn out to this joint where a bunch of fellows
I'd seen around were, and the first thing they started playing was Body and Soul, long-
meter, you know. So, I go to playing my Honeysuckle Rose and there ain't no form of
conglomeration, you know, so ... they laughed me off the bandstand ... they laughed at me
so hard ....... I was about 16 or 17 at the time. I never thought about there being any more
keys, you know."

Jamey Aebersold:  It is obvious from the above statements that Charlie Parker didn't
know too much when he started out. Pretty much the same as most of us, I suspect. It is
clear that Charlie Parker must have spent some time practicing the right things, listening
to the right people, and in general, gathering as much knowledge about music as possible
because he very shortly became a legend in his own time. I recommend reading the
following books for more info on Charlie Parker’s life (all are available from Jamey Aebersold
Jazz - http://www.jazzbooks.com ):

"Bird Lives" by Ross Russell
“Charlie Parker: His Music and Life” by Carl Woideck

“The Charlie Parker Companion: Six Decades of Commentary” by Carl Woideck

TRANSPOSITION CHART

C Concert Instruments:   Trombone, Piano, Flute, Guitar, Oboe, Organ, Violin, Cello, Viola, Harp, C Melody
Sax, C Trumpet, Bass Guitar, Bass Violin,

Bb Instruments:   Trumpet, Cornet, Clarinet, Tenor Sax, Soprano Sax

Eb Instruments:   Alto and Baritone Sax, Eb Clarinet,

NOTE:  C Concert Instruments are non-transposing. They read their music as is. Bb instruments must play
their notes UP a WHOLE STEP. This is called transposing up a step. Eb instruments must play their notes
DOWN three half-steps (Minor third). This is called transposing a minor third.

If we had a musical phrase comprised of these notes, here is how they would be transposed;

C Concert Instruments play: C Eb G Bb A G F D Db Gb B E Ab

Bb Instruments play: D F A C B A G E Eb Ab C# F# Bb

Eb Instruments play: A C E G F# E D B Bb Eb Ab C# F



John W elch:  "I was eighteen years old and very naive. I had studied arranging with Bill
Russo. I went out to South Dakota to the University there to study music and found myself
really unhappy with the situation. I wrote back and forth to Bill Russo and he got me in with
Lennie Tristano in New York City for lessons. So, I took the bus to New York and my first
weekend in New York I went down to the Village with my horn (trombone) to a club called
the Open Door. There was a big sign on the window saying “Jam Session - Sunday After-
noon”. This was Sunday afternoon so I went in with my horn and a group was playing a
Blues in F. So I thought, well great, I enjoy playing Blues in F. I put my case on the table,
took my trombone out and just walked right up and started to sit in with them. My playing
at that point in my life was influenced by George Brunies, a Dixieland trombonist, so I
started playing tailgate trombone with this group. They immediately brought Blues in F to
a screeching halt and the piano player said, ‘Cherokee in E’ and took it at a tempo you
wouldn't believe. I thought, well that's cool. I don't know Cherokee and I don't play very
well in that key and I sure can't play that fast on trombone, so I'll sit this one out. So, I went
back to the table and laid the horn in the case on the table and sat there. Everyone was
looking at me as though cancer had arrived. Finally a guy in the audience came over and
started unscrewing my horn, taking it apart and putting it away in the case. And he just
looked down at me and said, ‘Kid, you're obnoxious.’

“The band that day at the Open Door was Bud Powell, Max Roach., Charles Mingus,
Miles Davis and none other than Charlie Parker himself!

“George Wallington was the fellow who came over to my table and dismantled my
horn. And after he said that, I got the message!

“I realized I had really done something terrible. So they broke the set and Bird
came over, came right straight over to my table. I remember him turning the chair around
so he was leaning on the back as he faced me. Then he started talking to me. He said,
‘Look kid, what you were doing didn't really fit in with this group, but you were doing it well.
You really were laying it down. That's great! And you just keep going.’

“Bird was so compassionate in that moment with me when everyone else was
ready to kill me. And this struck me very much. As a matter of fact, when I think of Charlie
Parker, I would have to say he affected me much more as a human being in my reaction to
other human beings at that moment than musically.”

Jamey Aebersold:  I feel that these two stories give us an excellent example of someone
who seemingly, in jazz, has made it to the top but can still lean over and help the beginner
and give encouragement when all else seems to fail. I would like to think one of the finest
things jazz education can offer is the dissemination of valuable information to each corner
of the musical world without any thought of return...

...The music of Charlie Parker has certainly done this...
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